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A former comirercidl Ph@to@)raphcr, Ives MNedarm has omﬂy recently wdde the
shift to fire art in the last » years. The Trench—born drtist constructs larse
formar photogyaphic re—irvertions of vedlivy, erearing @ collage of nulpiple
indggs. It is ahrost @ cubist reinvention i its forin. Medar, represcrved by
sallery Dowirique Douftard, vaas recently featured i a shovicase of /ortred
artists dv the World’s [air in Shangji. The interview below has been
translaved from Trench.

Te” me dhout your work its evolutioh and inspiration.

For the first 15 yedrs of wy carcer, | worked ds @ conrercial photogydpher. |
had an artistic approdch but dlways vithin the conmercial realn. Ther,
photogyaphy changed crormously; it were digjral ard irage bavks becae
popujﬁr. It became W.Cl”Cﬁﬁﬂ”.Q)iy difficuls to worl. Photogmphy becare a baral
prdctice. Today, everyore thirls he’s 4 photogfdphet, everyore hds i opirion
about how to twedl an imdée. Lhus, | wanted to leave photogyaphy. Dut,
shmu]tﬁwjowiy, | also loved fhy worl. | told 5’1’TY6CiF it | contirue WHVQ Photo&, &
and ch&m;ﬂ@% , tind ar approach

need to find 4 wdy to make it more persond
ﬁ“ iny owr.

At that momert, | hdd 4 contrdct with the magdzine Parcours. \With cach
issuC, the edivor—in—chicl commissioned an artist to credte a“ the p@%“tmitﬁ
i whdtever %ylc they wanted. 1t wds 4 ¢fedt opporturity; it was both 4 job ds



well @6 4 chance to try somcthing, rew. Would | Piay with ﬂié)htimf A ot hao
been done with ii@htﬂﬂ@. Would | pi&y with form? M&ybc it would be forin. And
| started to Piay.

| had scen David Woch@@y's Cohwpo&itc Polaroids (or ﬁgircrs”) pmu';cct that |

J
rcaﬂy cmj,oycd. e deconstructed his 9ubjcct oh the phow pldre ard credved 4
b1t wids

cotrposite, d colldge of photos. lv ercaved an inceresting resu

recogpizable ye origjral. OF course, 1 couldi’s sinply recrease it. Thus, vith
this Irdédzine dssigpinent, | started to ovcrﬂap Iy p‘hoto&, QJUC them to@cthcr.
Pcopﬂc were wowed but, for e, | was inspired by the scrsc thay there vas

soinething, trore i this nethod, in this first begjnring,

| then tl”&v@”@d qround dnd started taW@) Ml@y, Mlﬂy photo«s of Pi&c% and
spdces. Wher | reruried, | had a wealth of vaverial. Just putting, all of the

photos together wouldn’t be very inveresting becduse, redlly, it would just be 4
huge photo with 4 slight distortion. So 1 started overlapping photos, just
leving, wyscll 6o ard explore. Avd, voild, | fourd 1y working style. | realized
thav every titre | vorked or a ditfereny space, with differene photos, it was
always the saine thing but slishtly differert. It is the saine gsture, lile thar of
d pdirger putting, pding or his brush, the sdire brush, the sdine pdirt, the sdine
cdivas. Dot cach tine, he needs to rethinl the way he wants to worl. le’s
always different. Vin vot interested in having @ set formola. Uvery tie | worl,
| i surpriscd by the erd result.

Al the arvs, whether painting, sculptore, draviig, even trusic, ale e,
ﬂscrc’ﬁ aiw&yﬁ d bﬁdﬁ-&ﬁdwforth, an c\/oiutioﬁ. lt’s that sort oF WOH/ | was



interested in, thay spdce that is dlirost sdcred, dlivost of God. | thinl that in
the det of creation, something, that you don’t urderstard, sorething that
hdppers. Soretiines it is just 4 gesture thae brings you somewhere, but it
wdsi’t you thay decided, it was soincthing clse. The camvast The Photof’ Jout
Or samething betvieen the twot' t%s this spdce bevween you ard your creaion
thav | fird exerdordivary, that | find vagjeal.

This wdy of woﬂ/mg that | have d(ﬁvdop@d tdlcs 4 weel, 4 month, sometitmes |

reworl sotncthing, tevisit it lilc a paincer would, | irsery colour, changg
shdpcs. There is something dt once redlist, yet also abstrdct. | don’t care if
the reslt ion’t dccurdre. Working, like this with photoardphy, | thovght, what |
ai doing, is the opposite of photogydphy. It isn’c ar irstant process, ard | am
ot photogjdphing, the redl. | do photogydph redlity, capture real things, but
atver | corstrucy the inagjvdry, vorking with shapes ard vire. | photosyaph 4
tirre—place over the course of an hour arnd then L irix everything, tha has
hdppened during, that hour, inventing, sorrething that is redl but tht never tool
placc. Pmpﬂc cross pdths bur they were rever ir the saie piacc dv the sdme

titme. | invent moments, it’s 4 distortion of spdcc and tire.

What is the resultiﬂg imdge, it not photography? What material do you vse T
ls your entire process cﬂigitalf’

| ercave lavge forvay prings. Avd it couldi’s be anyshing bur a digital process.
What | do vith photos in Photoshop, | wouldi*t be able to creatc

trdnsparencics, chdrgg opdcitics, sce ore photo behird arother. | hdve 1more



choice, 1rore posﬁibihtiw, it 6jives Ine soimcthing frore interesting becduse, ke
paintirg, there is depth. This digital worl ereates depth.

Teohhology and tradition are, without 4 doubt, mixed in your ocuvre. It is av
orice cubist in its fival form, but, of course, couldn’t exist without teohﬂology.

[ tective v, there is something cubist within 1y work, it’s certain, the blocks
irdle you think of the cubist forir. At the same tie, the cubists were
tasciriaved by the civy ard creaved work inspired by it, ivs urban woverrent,

which apeatly interests me. Fow to trarslate orban woverent? How to

translate the city? How to translate life? You cant translate it in 4 fixed

indag,
with @ static irdec? Jou can dchicve that throush blur, but that’s already beer

ife 1roves all the time. Put how to dchicve the ﬁmaprwﬁiom of movement

dom. | wamcd ro ﬁlﬂd] drother wﬁy. b d way, 've Upd&tcd the cubist 9tylc

using, rew techiologies. 1t%s eradajng, to rethink drt history through d rew lers.
Dot 1 not sure what Vi doir, you Frow? | dont think consciously about it.
Thesc refercices appear viicorsciovsly. Thirgs happen by acciders,

oringentiordlly, by 1rdgje.

What are You ourremly wot”king on?

At the womert | am working, on @ scrics ahout beaches for an exbibic in
October av agllery Domirique Doutfard calicd I alcidoscope. | varted vo do
worl ahout beaches becavse the recurring theres of 1y worl revolve arovnd



titne, stillness dnd imperianence. The beach is 4 placc thdt is never
perirancit. The sand is never the saire, the ocedn moves comtamtjy. I the
sy, everything charags, the light, the clouds... It is contirvovs moverent. The
people who cotre to the beach are in travsit. No orc fives av the beach. 1t/

the opposite of the city, there dre no bounddrics, no barricrs. Fow to

trdrsldre this moverrent into d photot That’s the challergg. 1 am thus

reworking the photos thar 1 tool i Morocco.
0, p

As an art histotian, | live and experience my interpretations of art, the ideds
of art. When Ive sat down in conversation wiith artiste, it isn’t necessarily
intellectual ideds (of decorstruction o what have you) that drive them.

When [ started to male these corstructions, | saw that | vds trying to sdy
something, dbout tine. At d gjven motent, instead of taking, @ photo ir 1/60"
of 4 sccond, | was 1’1133%54@) d photo ovet dn hour. YCt, &iﬁo, to tramﬂatc
everrything, thay hdppened in an hour into @ photo, you have to lic.

Tet, when you LY to wotl on the corstruction of buﬂdiﬁ@)ﬁ, there is
autol'natica“y a visudl distortion. lt’s this distortion thay becornes inperesting,
becduse it i correct ——light, dertle and inventive. | an recreaing, something,
that dctually existed. It s the building, but @b the sae time it is perecived,
surredl. It is @ city but it s indgjrdry dt the sae tine.

| file the idea of playing with the true and the falsc. That’s vhay | think
photo@raphy 15, il fact. Picdsso sdid; Acrt 15 d lic that males ve rcahzc



troth.” 1t is both tree ard falsc. This is what drtists try to uncover and
discover, that line bevween the two. 1% vot defined, and it’s thav qualivy which
is 50 ineresting, 1t/s thar which we don’y sce, something thay is there but
that is invisible. | think artists try to discover what wie canror sce. Ard

everyone sces sommething different.



