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1. Presse écrite 
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Mavrikakis, Nicolas, « La Foire d’art contemporain de Montréal », Le Voir, jeudi 15 avril 2010. 
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Delgado, Jérôme, « Qui a peur de l’art ? », Le Devoir, samedi 10 - dimanche 11 avril 2010, p. E1 
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Charron, Marie-Ève, « Contes pour grands enfants », Le Devoir, samedi 27 et dimanche 28 mars 2010, 
p.E6 
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Mavrikakis, Nicolas, « Adrian Norvid », Voir, jeudi 25 au mercredi 31 mars 2010 
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Stephen Horne, « The Quebec Triennial », Border Crossing, septembre 2008, p.177-179 

 

 

 

 

 



Galerie Joyce YahoudGalerie Joyce YahoudGalerie Joyce YahoudGalerie Joyce Yahoudaaaa | Revue de Presse  9

Stephen Horne, « The Quebec Triennial », Border Crossing, septembre 2008, p.177-179 
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Stephen Horne, « The Quebec Triennial », Border Crossing, septembre 2008, p.177-179 
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Crevier, Lyne, « Débordement », Ici, du jeudi 21 août au mercredi 27 août 2008, p.45 
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Mavrikakis, Nicolas, « L’affaire est dans le sac », Voir, décembre 2006 
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Delgado, Jérôme, « Fiction Pop », La Presse, dimanche 6 mars 2006
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Lepage, Jocelyn, « À la guerre comme à la guerre », La Presse, vendredi 16 avril 2010 

L'exposition Papier 10 a lieu dans l'édifice Black Watch du Régiment royal écossais, rue 
de Bleury. 
 
 
 

 
Photo: Ivanoh Demers, La Presse 
 
Jocelyne Lepage 
La Presse 
 
Les galeries d'art contemporain sont prêtes à tout pour vous convertir à leur cause, même à faire intervenir l'armée. 
Elles font du camping ce week-end dans l'édifice Black Watch du Régiment royal écossais, rue de Bleury. Une rare 
occasion de découvrir, gratuitement, l'un et l'autre, l'art contemporain et le Black Watch. 
Depuis 25 ans, l'Association des galeries d'art contemporain concocte des plans pour élargir son public et sa 
clientèle. Il y a eu des foires d'art à la Place Bonaventure dans les années 80 et 90, puis des événements plus ciblés 
par la suite. 
En 2008 et 2009, les galeries se sont installées pour un week-end au Westmount Square en optant pour une formule: 
que des oeuvres sur papier. Cela s'est appelé Papier 08, Papier 09. Dans cet édifice conçu par Mies van der Rohe, 
grand architecte de la modernité, on souhaitait se faire voir par la clientèle aisée de l'ouest de l'île. Ce fut fait. 
Mais il fallait élargir encore plus. L'Association a donc loué les espaces du Black Watch, fait construire des murs 
temporaires dans le hall d'entrée qui sert de gymnase aux soldats, installé ses pénates administratives dans le mess 
des officiers et obtenu les services de trois soldats pour la surveillance, dont un en kilt traditionnel, explique le 
directeur de l'Association, Jean-François Bélisle. 
 
«L'entrée est libre, poursuit le jeune homme. Et le catalogue est gratuit. Il est inspiré des audioguides des musées. 
Les visiteurs ont droit à une visite guidée par des étudiants en arts des quatre universités. Chaque numéro du 
catalogue correspond à une œuvre exposée dans les kiosques.» C'est dans cette ambiance militaire et conservatrice 
qu'on devait installer hier quelque 27 kiosques et accrocher plus de 200 oeuvres dont la valeur se situe entre 100 $ 
et 15 000 $. Au moment de notre passage, jeudi matin, on commençait l'installation. Rhéal Lanthier, 
de la galerie Art mûr, était l'un des premiers sur place. «Ce genre d'événement permet d'établir des premiers 
contacts, dit-il, mais il attire aussi les gens du milieu. Cela crée une synergie. Et peu de gens connaissent l'édifice 
Black Watch, ça pique la curiosité.» Rappelons que le Black Watch s'est fait connaître dans les années 60 à la suite 
de l'explosion d'une bombe du FLQ dans ses locaux. 
 
La galeriste Joyce Yahouda y va, elle, pour se faire de nouveaux amis de l'art, dit-elle, mais aussi pour le plaisir. 
Hier matin, on pouvait y voir Adrian Norvid, artiste québécois d'origine britannique, installer son faux éclairage et 
monter sa pinte de lait d'un mètre de haut sur laquelle il a écrit quelques phrases aussi drôles que cochonnes... 
Robert Poulin, d'Espace Poulin et du collectif de collectionneurs La peau de l'ours, était là lui aussi pour partager 
avec le public sa nouvelle passion pour l'art «trash». Au sortir de votre visite, peut-être vous retrouverez-vous avec 
deux catalogues: celui, bilingue, de Papier 10, et celui, en anglais seulement, du Black Watch (Royal Highland 
Regiment) of Canada, le Canada's Red Hackle, Issue No. 014. 
 
 
______________________________________________________________________ 
Papier 10, au 2067, rue de Bleury. Ouvert vendredi de 11 h à 21 h, vernissage public de 
18 h à 21 h; samedi, de 11 h à 20 h; dimanche, de 11 h à 18 h. Entrée libre. Le musée 
 Black Watch sera ouvert au moins vendredi soir. 
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Carson, Andrea, « Quebec Triennial », Art Review Magazine, mercredi 3 septembre 2008 

    
 
The inaugural Québec Triennial, one of the most ambitious exhibitions ever of contemporary art from the 
province, aims to present a group portrait of its current artistic scene. The resulting exhibition, curated with 
panache by Josée Bélisle, Paulette Gagnon, Mark Lanctôt and Pierre Landry, is authoritative without being 
didactic, exceptional in parts, weak in others. 
 
The exhibition’s title, Nothing Is Lost, Nothing Is Created, Everything Is Transformed, refers to a quote by 
eighteenth-century chemist Antoine Lavoisier. Optimistically suggesting a cross-generational regeneration of 
artistic energy, the exhibition’s guiding principle is viewed more precisely by Landry as a questioning of artistic 
frameworks that simultaneously sheds light on and challenges their origins. This tendency plays out most 
notably in the viewer’s space vis-à-vis the artwork. Opening the show is Tournis (2008), a disorienting video by 
Gwenaël Bélanger in which the camera spins from its tripod. Suddenly plates of mirrored glass hit the concrete 
floor in a continuous sequence, smashing deafeningly around the camera/ viewer in a stunning display. Manon 
De Pauw's elegant video Fantasmagorie Lumineuse (2008) is projected onto a white screen hung in front of a 
larger screen, casting its shadow and allowing for a visual dance between the two surfaces, upon which a hand 
carries out simple acts. The moving of elastic bands across the space, for instance, speaks to an awareness of 
artistic constraints and the need to reconsider one’s limits. Also bridging spaces is Adad Hannah's Two Mirrors 
(2008), a tableau vivant that negotiates between Velázquez’s Las Meninas (1656) and today through the use 
of a mirror, twins and a video camera. The video is smartly shown alongside a production still that moves the 
viewer’s space back one level further to the film set itself. 
 
Other works assess the mythological, as evidenced by Patrick Coutu’s sculpture Fiche 1 (2008). The poetic, 
coral-like growths overtaken by a network of waxy cables reveal the limitations of human thought. More 
majestic are two excellent works by sculptor David Altmejd. Best known for his mirrored pavilion at the 2007 
Venice Biennale, Altmejd presents two towers side by side, one a gargantuan fur-clad creature whose insides 
have been carved out into miniature Escher-like staircases; the other a mirrored monolith embedded with tiny 
vitrines holding quail’s eggs, itself cracked in parts as if to suggest a shell. 
 
Adrian Norvid riffs on the fragile with a lifesize paper organ covered with hilarious self-referential puns, inked in 
vintage comic book style. The title, Very, Very Shaky (2008), says it all. Two artists in the show work at the 
intersection of photography and film: David Ross's exceptionally long exposures unite the fragile and the 
photographic by capturing time and light in art storage spaces over the course of a week, while Bettina 
Hoffmann's mesmerising films and still photographs use isolated tracking shots to record the same frozen 
scene from different perspectives. Hoffmann's camera draws the viewer’s gaze intimately inwards, Bélanger's 
forces the gaze rudely out. Appropriately, these works function as brackets to a show in which self-reflection 
and a search – for authenticity, for value, for status – are the dominant themes.  

 

 

 

 

 

 

 

 

 



Galerie Joyce YahoudGalerie Joyce YahoudGalerie Joyce YahoudGalerie Joyce Yahoudaaaa | Revue de Presse  17

 

3. Blogues 
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Countessdiaries, « Horny Corny Unicorny (and other works of art) », 26 avril 2010. 

Last weekend I checked out Papier 10, a contemporary art fair. Toutes les galeries montrealaises reunies dans un meme lieu – 

genial. Vraiment un buffet d’art contemporain. 

 

Sachez que je ne connais pas l’art contemporain. J’ai pris un cours en histoire de l’art il y a 15 ans, alors vous en savez autant que 

moi. Ma collection d’art consiste en une peinture acquise il y a 2 ans, d’un peintre canadien qui s’appelle Sylvain Louis Seize 

(http://www.debellefeuille.com/louis-seize.html), que mon pere a deteste instantanement, car a son avis, “l’art devrait repousser 

les limites – et ca, c’est de l’art paresseux .” Je l’ai donc achete, surement pour repousser  ses limites (love you Dad). 

Et puis il y a le chef-d’oeuvre que j’ai achete en jamaique il y a au moins 12 ans, d’un peintre cubain. I thought I was being 

avant-garde, buying this angel half-escaped from the canvas, painted in rough strokes of grey, mauve and yellow. Wow, it even 

sounds bad. It used to hang in my living room, where it so offended my grandmother that I ended up hiding it in my home office, 

because every time she saw it, she’d look horrified and demand that I explain what I found attractive about it. 

 

The thing is, she’s a bloody good sculptor and has a great eye for beauty, and as my brain is no longer addled by the Jamaican 

sun (and I swear it was only Jamaican sun), I suspect she’s right. It looks like something that you’d find hanging in a pimp’s 

bedroom. What think – vomitous? (Below is my beloved and outspoken Abwe) 

 

So it is with these impressive credentials that I offer you my likes and dislikes from the Papier 10 art fair, below: 
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Countessdiaries, « Horny Corny Unicorny (and other works of art) », 26 avril 2010. 

 

http://www.alanariley.com/ 

http://www.joyceyahoudagallery.com/ 

This is by Alana Riley at Joyce Yahouda’s gallery. She asked her subjects to share their visions of paradise, then had a set painter 

create that background for the subject to pose in. This  guy is in his very own paradise, but wears an expression somewhere 

between boredom and I’ve-just-had-a-root-canal-and-my-mouth-is-frozen. And yet he made the effort to wear a funky shirt. I 

love Alana’s sense of humor.  She’ll be exhibiting these full-size in a Shanghai shopping centre in the near future. 

What’s your idea of paradise? 

 

http://www.joyceyahoudagallery.com/artistes/norvid_adrian/norvid_adrian-bio.php 

Meet the Corny Horny Unicorny by Adrian Norvid. Tres britannique, tres sec, mais en meme temps, leger. This piece was sold at 

the fair, because frankly, who can resist a corny horny unicorny hanging in their living roomy? 

 

Here’s his ode to McDonald’s – i’m not lovin’ it – definitely a piece Justin Timberlake should own. It’s accessible, it’s bright, it’s 

pop culture popping all over the walls. 

 

This is his “Not Too Bright” mobile. Simple, I know. But it makes me smile, and even my 6 year old gets it. 
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Desjardins, Éloi, « Wrongo », Un show de mot’arts, jeudi 25 mars 2010. 
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Malo, Kit, « Secret agent Norvid at it again ... », Inside the frozen Mammoth, lundi 1 mars 2010 

Secret Agent Norvid At it Again…Secret Agent Norvid At it Again…Secret Agent Norvid At it Again…Secret Agent Norvid At it Again…    
by Kit Malo 

March 1st, 2010  

Inside the Frozen Mammoth 

http://www.thefrozenmammoth.com/tag/the-joyce-yahouda-gallery/ 

 

 

I swear that my love of Adrian Norvid’s work is not only based in an appreciation for humour that resides in the 

ridiculous (e.g. the “spit it out” & “suck it up” milk container duo as seen above, Art Pop 2009). Although, to be 

honest, this element of his practice definitely endears me to it eternally, being a resident of Ridiculous myself. 

Yet Norvid manages to always go beyond the instant pun or play-on-words with an almost mystical ability to imbue 

his drawings, sculptures and objects with a deeper sense of loss, of lamentation and of joy. And I am not being trite 

here, I truly mean that. Picture your uncle, the one you only ever saw during family vacations. The fellow whose 

face only comes to mind with the help of old photographs. Who always made you feel at home, smuggling warm 

candies from his pockets into greedy, grubby hands. With that way of shouting ironic phrases at adults that seemed 

like hilarious jokes for the kids. 

At the time, he was just Crazy (re: amazing, awe-inspiring) Uncle Charley. Now, looking back on those moments, 

you see that he carried with him an incredible sadness and joy for life that likely few felt as deeply. 

Adrian Norvid’s work is Crazy Uncle Charley, as art. For me, anyway. 

I strongly recommend you go and find out if you feel similar.  Norvid’s got a new exhibition up (the opening was 

early on the night of Nuit Blanche) at the Joyce Yahouda gallery. I always find her programming interesting, and it’s 

high time you went back to the Belgo sans enough-people-to-create-a-giant-finnish-sauna-in-the-hallway, n’est pas? 

His latest show, Wrongo, is a: 

burgeoning collection of epic, large format drawings, massed hangings of smaller, poster-like works, rangy paper 

constructions and laconic found objects… 

It runs until the 27th of March. It is ripe with themes of inappropriate behaviour. Take a date and do something nasty 

in the gallery while it’s up already. You have a month to find someone suitable. 
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DeWolfe, Stacey, « Montréal », Akimblog, 13 décembre 2006 

 

 

MontrealMontrealMontrealMontreal    
 

posted by Stacey DeWolfe - December 13, 2006 

 
Adrian Norvid, Perfectly Horrid and the Woodie Hoodie, 2006, installation view 

Another charming show which also wraps this week at the Joyce Yahouda Gallery (but opens again in 
the new year at Jessica Bradley Art and Projects in Toronto, and later, at the Musée de Joliette) is Adrian 
Norvid’s new work, Perfectly Horrid and the Woodie Hoodie. Paying homage to the “pantheon of losers, 
miscreants, rejects, and characters from whom not much is expected,” the paintings and sculptures in this 
collection are quite provocative and thematically rich despite their gentle humour and comic-book style. 
Avoiding cleverness and cliché, Norvid investigates the “lingering remnants of defunct dreams” held by 
his generation of slackers and nogoodniks, while at the same time (and perhaps accidentally) making a 
compelling statement about the most recent generation to arrive at the proverbial hill. I was particularly 
taken with To the Speaker Repair Shop (Another Bloody Saga) – a large scale drawing of a couple who 
have fled to the woods to escape the hang-ups and accoutrement of the modern world. It includes, 
among other themes and iconography, an ode to my favorite Swedish treat, the illustrious knacke brott, in 
all its many delicious forms. 

 


