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IN GRANDMAISON‘S WORKS, IT'S HARD TO BE SURE WHETHER IT'S THE FIGURE
THAT HOLDS UP THE GLASS, OR THE GLASS THAT PROVIDES A GRIP FOR THE FIGURE

Through a glass art

HENRY LEHMANN |
(CIAL TO THE GAZETTE

st interesting approach to in-
ngly well-known Montreal
Pascal Grandmaison's large
graphic images is to regard
aditations on the nature of
‘some years now, closure and
tnid have been, atleast onone
dmaison’s obsession, in in-
- old-fashioned looking por-
in fact, could be easily mis-
dntings - paintings as loving-
stakingly rendered as any by
aperreatist Alex Colville.

v, Grandmaison’s recent
) series has an intriguingly
relationship with the notien
1al portraiture, Portraits at
e what might be called & per-
‘essence - assuming such a
wisp actually exists — and
« compact subject matter in-
icely fitted into the typically
‘format of conventional art.
:rrent series, consisting of
ges of young subjects seem-
cupied with something half
:n themselves and the view-
istic porirait convention of
oise is put in question. For
‘here is Grandmaison's take
i, somewhat battered by the
[ superfast digital photogra-
lding that pose,” alluding to
sritual of picture-taking up
£ half of the 20th centurv.
01's sitters are required o
his means more than just sit-

nan subject holds up a large
piece of glass, clearly a dou-
or. The piece of glass fune-
window, with the subject
ght behind it. In this convo-
d art riddle, the subiect is
o physically support, indeed
as integral part, his own
fion into portrait and art.
~vey the images, each featur-
ir pose, we become increas-
- of slight differences in pose
7e tone. Does the fact that
cis grip the glass higher up
sarticular personality fraif -
mpting a bit too much? Do
€ people seem more deeply
intense introspection, or is
art-induced mannerism?
~vorks, which recall the im-
hotographer/artist Sylvie
it's hard to be sure whether
re that holds up the glass or
at provides a grip for a figure
nge into some sort of virtual
1inly among the many inspi-
.sources for Grandmaison's
7 sober creations, we have to
> work of Montreal painter
ion, with figures morphing
d fictions, and even the great
lené Magritte, engineer of a
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Grandmaison’s images are meditations on the nature of privacy.

two-dimensional biack hole, often decers
tively luminous, into which pesple and
thingsmysteriously disappear

The holding up of glasscan besesn as
guite another thing, depending on the
viewer’s generational perspective on the
history of art. Referred to by the efforts
of Grandmaison’s subjects is the concep-
tualist “grand gesture”™ that was no so
Iong ago an aspect of coneceptualism and
performance art, such as that by Dennis
Cppenheim and Vito Accorcel. In their
photographic documenis of bodies,
these esthetic pioneers literally and fign-
ratively stretched notions of self and
portraiture to new Hmits, but usually
not sofaras fo obliterate all link with the
human condition.

In a sense, Grandmaison’s images,
granulated and velvety, are updates on
an art form and style that is vintage late
1960s, early '70s. What Grandmaison has
done is, among other interesting things,
to subtly make over what was once
known as the anti-portrait, The artist's
triumph is in demenstrating that a mere
re-touch, no matter how technically
complicated it is behind the scenes, can
have such wide-reaching conseguences
for finished product.

images by Pascal Grandmaison are atj

Galerie René Blouin, 372 Ste. Catherine |
St W, Rocm SOE until May & Cail

The current show by up-and-coming
Montreal painter Doreen Wittenbols,
cutely titled Sexentricité, alse, in a
sense, invites us fo look through a glass -
or window — held up to us by various
people. Not that these defily depicted fie-
ures, possibly painted from living mod-
els or photographs, actually cling foa
chunk of glass. Rather, they seem more
than happy that we see them indulging
in assorted sexual pleasures.

Indeed, the two women in a work pun-
ningly titled Pit-stop (one with her
blushing privaies peeking from beneath
her dress), look right back at us. In fact,
if the real theme of Wittenbols's seriesis
sex, then it is a form of sex having more
o do with being seen in the act This lat-
ter is the case in a work called Looking
for Love i All the Wreng Places that fea-
tures a young woman blow-drying her
hair; it suggests looking for love, or
whatever, in a tacky pick-up joint.

Certainly, the hand-held dryer lnoks

like a gun — Is the woman comnitting

l emotional stticide? - and those green

cockiail boots are straight from the Play-
boy 18530s. Of course, asfun asitisto foy
| with Wittenbols's erotic narratives and
her suggestive visual non sequiturs, the
best thing, by far, about ker paintings is
her finesse with paint and brush. In her
works, these come together fo produce
images bristling with animated Iine, it-
self far more evotic and mischievous
than the sexual golngs-on.

‘At times it seems the artist’s true nar-
rative aim is to show human love con-
nection as cliché, seemingly all the more
so for the sheer exuberance which a
paint stroke can attain in just delineat-
ing one dilated nostril or twitching fin-
ger tip. If Grandmaison alludes, inten-
tionally or otherwise, to 17th-century
artist Vermeer, Wittenbols's work is, in-

Jterestingly imbued with g liveliness as-
o sociated with 17th-cenfury master Frans
Hals.

Doreen Wittenbols's paintings, collec-
| tively titled Sexentricité, are at Galerie
| B-312, 372 Ste. Cathenne S5t W., Room
| 403, until April 23. Calt (514) 874-9423

i or cen,sult www.galerieb-312.qe.ca

EXHIBITIONS

Beaudry, 14678 Notre Dame StE. 13 Foréten-
¢ chantée, uptil May 15.{514) 872-2240,
Malson de la cuiture Aluntslc-Cartiervilie,
10300 Lajeunesse St. Raconts par fa caricature,
endsThursday, {514} 872-8748,
Wiaison de la culture Cote des Nelgas, 5280
Cote des Neiges Rd. Alfornbra de flores, an instalia-
. tion by Jesus Bejar, until Apiil 24. Photographs by

" Roger St Laurent titled Artisans du soletl, until june

. 1i.Photographs byYves Arcand and paintings by

4 Jean-Pieme Vivian, until May 8. {514) 872-6889.

IWalson de ia cuiture Frontenac, 2550 Ontardo
St Les Passagéres s'exposent, today to May 21. Le
Captigue des créatures, instailation by Nathalie
Maranda and Pier Chartrand; and Photomathon,
photographs, until May 7. Monument 4 Ciudad
Judrez, works by Claudia Bernal, untif Nov. 3. Call
(514) 872-7882.

Maison de [a culture Marie-Uguay, 6052 Monk
Bivd. Regards surles prix Pienre-Ayot et Louis-Com-
tois el Regards sur Favenir: une rétrospective des
prix Francois-Hoood, until May 8. Catf (514}
872-2044.

Malsen de ia culture Mercier, 8105 Huchelaga
SLWaorks by Robert Cadet fitled Les Fortes se-
crétes, d'heures en heures, ends tomorrow. An-
niversaire de la maison de Ia culture Mercier
1983-2004, uniit June 20. (514) 872-8755.
Malson de fa cuiture Nolre Dame de Gsdce,
3755 Botrel 5t Sight Sesing by Lynne Haagensen
until April 24, Frojet Contigo Pérou 2004-2005;
and an installation by Martin Leduc, both until May
1.{514)872-2157.

Maison de 12 culture Piatean Mont Royal, 465
Mount Raval Ave. E. Works by Bertrand R, P&t con-
tinues until May 7. (514} 872-2266.

Malson de la culture Rosemont-La Petite Patils,
BT0T de Lorimier Ave. Les Animaux dans la vills,
1ableaux by Jocelyne Bouchard, continues untll
Apiif 30.{514) 872-1730,

Maison du Bon Temps, 8000 Gouin Bivd. E. Riv-
jere saus les étoiles, ends tomorrow. Scuipture by
Winfi, untit June 5, (514} B72-9314.

Stewart Hall, 176 Lakeshore Rd. in Painte Claire.
AfterMotman: Pholographic Views of Mentreal, a
Century Apart; and John Colfins: Views of the West
Island, uniil May 1.(518) 630-1254.




